MODERN GERMAN LITERATURE
which he shares with his revolutionary contemporaries,
his poetry has few of the strident artificialities of the
expressionist fraternity. Only now and then does it
break into the rebellious cry of the later drama.

For it was in the expressionistic drama that the con-
ventions of feeling and form were most strikingly and
most consistently denied. Here, in the lyrical and
monodramatic plays of Reinhard Sorge (1892-1916,
Der Bettler, 1912), "Walter Hasenclever (1890-1941,
Der Sobn, 1914), Fritz von Unruh (b. 1885), Ernst
Toller (1893-1939), and Franz Werfel, or in the sharp
and bizarre social indictments of Carl Sternheim

(1878-1943), GeorgKaiser (1878-1945, Von Morgens
bis Mitternacbt, 1916), and Arnolt Bronnen (b.

1895), the shiftless and fearful undercurrents of life
were cast into startling images and intellectualized
symbols, and represented in generalized actions and
characters which were stripped of their superficial
plausibility.

Especially in the father-son motif, which is com-
mon to the poets and dramatists of the time, the issues
between the generations are now pointedly and defi-
antly stated. The problem was, of course, not new: in
some of the earlier novels of Emil Strauss (b. 1866,
Freund Hem, 1902), Friedrich Huch (1873-1913,
Peter Michel, 1901), Hermann Hesse (b. 1877, Un-
term Rad, 1906), and Otto Stoessl (b. 1875, Morgen-
rot b, 1912) it had been treated with the melancholy
of great poetic refinement; but in its present exag-